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Synopsis:

In deze ontroerende en geestige film van de Italiaanse regisseur Daniele Luchetti (Mio 
fratello è figlio unico), raakt de pretentieuze wereld van kunstenaar Guido op zijn kop 
door een rampzalige tentoonstelling en door de buitenechtelijke verlangens van zijn 
vrouw.

De narcistische kunstenaar Guido (Kim Rossi Stuart) is in zijn atelier voortdurend in gez-
elschap van aantrekkelijke jonge vrouwen. Dit wekt de jaloezie van zijn toegewijde 
vrouw Serena (Micaela Ramazzotti). Zij is de escapades van haar man meer dan zat. 
Dankzij de hulp van een galeriehouder Helke (Martina Gedeck), een aantrekkelijke 
vrouw van middelbare leeftijd, krijgt Guido een belangrijke opdracht voor een kunst-
tentoonstelling in Milaan. Deze loopt echter compleet uit de hand. Door de lokale 
kunstcritici beschuldigd van gebrek aan passie wordt Guido extreem gevoelig voor 
welke kritiek dan ook. Hij raakt nog meer van streek als zijn vrouw aankondigt dat ze de 
kinderen meeneemt naar een feministisch vakantieoord in Frankrijk op uitnodiging van 
dezelfde galeriehouder die zijn carrière lanceerde.
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DIRECTOR’S NOTE
Following “My Brother is an Only Child” and “La nostra vita”, I find myself for a third time 
dealing with a story about family life. In the first instance, I told the story of someone else’s 
family, and in the second, that of one of my contemporaries. Only in telling this third tale 
do I realize that I’ve been homing in more and more on the need to tell my own story. 
So what is true and what is made up? The facts are, in part, the fruit of the imagination, 
although the feelings are utterly authentic. Oddly, it was necessary to invent a lot of lies in 
order to arrive at what I humbly define as the truth.
It was a challenge to hold simultaneously feelings of both affection and spite toward my 
characters, who are both imaginary and yet inspired by my actual parents. Being both 
the “father” and at the same time the “son” of these characters placed me in a peculiar 
psychological state. At the end of a day’s work, I had to try and remember what we had 
shot, because I had the strange impression that the film was making itself. It was as if the 
characters were deciding what should be recounted. Who was telling whose story? Who 
was filming whom? Being both father and son in the movie, I was filming another “me” 
who was, in turn, filming my parents. I had re-imagined my family, but I had the impres-
sion that, out of some sort of revenge, the characters were making the film as they saw fit. 
Guido is a young artist who has grown up with the notion that an artist must be absolutely 
outrageous, discomfiting, and naughty. However, he fails in all those aspects. He loves 
bourgeois comfort and a peaceful life. He is an artist without compulsion, who loves art 
but lacks an artistic obsession. 



....

He possesses no personal theme, only the desire to be an artistic insider of his era, though 
it seems to him muffled, distant, and alien. However, surrounded by his average family, 
in an average neighborhood, he can be nothing but an artistic outsider. Is his family his 
limiting factor, or is it his alibi? Is his family the cause of his artistic weakness, or a ration-
alization for his failure? Doesn’t the fact that he seeks non-conformity mean that he is, in 
fact, a conformist? For Guido, his wife Serena serves as his support, his alibi, and the body 
that belongs to him. He loves her without knowing it; he needs her without being able to 
accept her.
Serena grew up in a Roman petit bourgeois family, where warmth and tight surveillance 
of the children
is the norm. It was not merely a united family, but a fused one. For her it’s normal to stick 
to Guido like
glue. But then the closer she gets, the more he feels both attracted and imprisoned by 
her warmth. Serena doesn’t particularly like art, but she loves the artist a great deal. Be-
tween the two of them, who will be the first to be liberated, thus freeing everyone else? 
And then there are the children, Dario and Paolo. As was the rule in the 70s, they’re 
always with their parents, taking part in everything: betrayals, confessions, and fights. 
They’re mute spectators to grownup dynamics that fly over their heads. Dario’s filming 
is his way of looking without being wounded by what he sees, a filter between him and 
reality. This was most likely one of the last movies I’ll be able to shoot on film, so I wanted 
to use 35mm, 16, and super-8, with the same super-8 camera my parents gave me as a 
graduation gift. I realized how fascinating it still is for me to use a negative and a positive, 
as well as how much sensitivity, depth of color, and charm will inevitably be lost when 
that choice is no longer an option. Shooting in digital, for all its advantages and disad-
vantages, will remain simply “something else”.
So in the final analysis, I consider this film to embody a sort of homage to celluloid and its 
particular scent. I remember my emotion in dealing with Kodak super-8 reels, their actual 
smell. When I dusted off my 40-year-old Canon camera, I tried putting my nose inside the 
cartridge, in the hope of catching a whiff of those happy years, which we lived through 
all unawares. 



Kim Rossi Stuart (31 oktober 1969) is een Italiaanse acteur en 
regisseur. Zijn vader was de acteur Giacomo Rossi Stuart. Hij begon 
al op jonge leeftijd het acteren en was met vijf jaar te zien in Fatti 
di gente perbene (Mauro Bologninis). Tijdens zijn acteursopleiding 
speelde hij een kleine rol in Jean-Jacques Annaud’s The Name of 
the Rose (1986) en vervolgde zijn carrière met rollen in o.a.: Al di là 
delle nuvole (1995, Michelangelo Antonioni, Wim Wenders), Pinoc-
chio (2002, Roberto Benigni), Le chiavi di casa (2004, Gianni Ame-
lio), Romanzo criminale (2005, Michele Placido).

Micaela Ramazzotti (17 januari 1979) is een Italiaanse actrice die 
in voornamelijk haar eigen land bekend staat voor haar rollen in: 
Non prendere impegni stasera (2006, Gianluca Maria Tavarelli), La 
prima cosa bella (2010, Paolo Virzì), Il cuore grande delle ragazze 
(2011, Pupi Avati). Voor La prima cosa bella won zij een David Di 
Donatello Award voor Beste Actrice. 
Zij is getrouwd met regisseur Paolo Virzì met wij zij twee kinderen 
heeft.
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Bella Martha (2001, Sandra Nettelbeck) en Das Leben der Anderen 
(2006, Florian Henckel von Donnersmarck). 
In 1986 rondde zij haar opleiding aan de Hogeschool voor Kunsten 
in Berlijn af en begon met theater. In 1988 startte zij haar filmcar-
rière met rollen in twee films van Dominik Graf. Intussen heeft zij 
een hele lijst op haar naam staan met rollen in grote en kleinere 
Duitse filmproducties.
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