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athalie is docent filosofie aan een Parijs lyceum,N getrouwd enmoeder van twee kinderen. Ze heeft een druk
leven waarin haar gezin, haar veeleisende moeder en een
getalenteerde ex-leerling om haar aandacht vragen. Dan vertelt
haar man dat hij haar verlaat voor een andere vrouw en overlijdt
kort daarna haar moeder. In de periode van rouw die volgt, weet
Nathalie haar leven opnieuw vorm te geven.

L’Avenir is een film van Mia Hansen-Løve (Le Père de mes
Enfants, Un Amour de Jeunesse) met Isabelle Huppert in een
sterke en overtuigende rol van een gepassioneerde docent
filosofie. De film ging eerder dit jaar in première op het
Internationaal Filmfestival van Berlijn waar de film de Zilveren
Beer won voor Beste Regie.

Ph
ot
o
©

Lu
do

vi
c
Be

rg
er
y



/What's the first shot in a movie that made
an impression on you?
I'm no t sure I c o u ld na m e the firs t s ho t b u t a

s c e n e th a t o b se s s e s m e is th e fin a l s c e n e in
E ric Ro hm e r's A Winter’s tale. O n a b us , the
he ro ine b um p ing in to the m a n sh e ha s ra the r
a b surd ly c a rrie d a to rc h fo r. A nd tha t e nd ing --
"Don't cry. " "They're tears of happiness. " Like
"A funny old road I've taken to reach you" in
Pickpocket. A c ha ra c te r's a rc , a ll tha t p e rse ve -
ra nc e e ve ntua lly justifie d b y the e nd o f the mo vie ,
tw o p e o p le re un ite d , c ine m a w o rking its s p e ll.
T ha t kind o f e nd ing g ive s m e a g lim p se o f the
re la tio n sh ip I ha ve w ith the c ine m a .

/ For you, has cinema always been a way
of exploring the inner workings of a person
who is constantly evolving?
Ye s , it's a ls o the p o s s ib ility o f c a p turing e xis -

te n c e , th ro ug h a p re se n c e . To m y m ind , film s
a re m o ving p o rtra its a nd o n ly c ine m a is c a p a -
b le o f m a king tha t. It's a s m uc h a b o ut p inn ing
d o w n tha t w h ic h m a y b e se n s itive , s e n sua l o r
s im p ly e p heme ra l, a s try ing to find a n o p e n ing
o n to the im p a lp a b le , the in fin ite .

/ Your films, specifically, seem to blend a
portrait of contemporary manners with an
exploration of the soul in order to delve
deeper, film after film, in the depiction of
interiority.
In a ny e ve n t, m y film s a ll s ha re in tha t q ue s t

a nd sp e a k to e a c h o the r. It's a b o ut e m b o d y ing
a d e s tiny, try ing to g ive it m e a n in g , w itho u t it
b e ing th ro ug h w o rd s . A nd w itho ut the s to rie s I
te ll e nd ing p a rtic ula rly w e ll, I try b o th to e xp re ss
a tru th a nd to fin d in it a kin d o f p le n itud e .
T ha t's w ha t I e xp e c t c ine m a to d o .

/Your films do not check the "psychological
drama" box, in the sense that the meaning
that emerges is multifaceted and questions
us long after we have left the theater.
W he n I w rite , I'm c o n c e rn e d w ith rh y thm ,

m us ic a lity a nd lo ts o f o the r th ing s b u t ha rd ly a t
a l l w i th a la c k o f i n fo rm a ti o n a b o u t th e
c h a ra c te rs ' "p s y c h o lo g y. " W ha t w e ne e d to
kno w is g e ne ra lly e xp re s s e d a s w e g o a lo ng
w itho ut ne e d ing to b e e xp la ine d . In fa c t I try,
fro m w ritin g th ro ug h e d itin g , to re m o ve a s
m uc h in fo rm a tio n a s p o s s ib le . If I fe e l a s c e ne

Interview
MIA HANSEN-LØVE
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Things To Come is the portrait of a woman
of your mother's age. How important is this
notion of generations in your work?
I ha ve a lw a ys fe lt o u t o f s yn c w ith m y a g e ,

to a n a lm o s t p a tho lo g ic a l d e g re e tha t d rive s
my w riting . It nurture d a me la nc ho ly, fro m w hic h
c ine m a re le a se d m e . Yo u w rite to fre e yo urs e lf
o f yo ur d e m o ns w h ile c o n s ta n tly g o ing b a c k
to the m . W he n I sho o t, m y se n se o f re m o va l
fro m th e w o rld va n is he s . T he sus ta ine d te m p o
o f w riting a nd sho o ting o ve r the la s t te n ye a rs
c o me s fro m a n a d d ic tio n to th is fe e ling o f re d is -
c o ve rin g th e p re s e n t. W h a te ve r th e a g e o r
g e nd e r o f the c ha ra c te rs , w he n I'm sho o ting , I
fe e l to ta lly a t o ne w ith the m , a nd w ith m yse lf.

/Things To Come is the portrait of a woman
who teaches and profoundly loves her job.
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me re ly s e rve s a p urp o se , I c u t it o u t. If I ke e p
it, it ha s e xis te n tia l va lue , p o e try.

/ More than ever, in Things To Come, your
characters' destinies are not set in stone. You
film life as an eternal chance to start over.
I h a ve a n a m b iva le n t re la tio n s h ip to th a t

id e a . H o w is i t p o s s ib le to b e lie ve s im u lta -
ne o us ly in fre e d o m a nd d e s tiny? T h is c re a te s
te n s io n , b e tw e e n the c o nvic tio n tha t yo u m us t
a llo w yo urse lf to b e sw e p t a lo ng a nd the b e lie f
in p o s s ib le fu lfillm e n t th ro ug h m o ve m e n t o n e
c a nno t c o n tro l.

/ It often feels as if Isabelle Huppert's cha-
racter has absolutely no idea not only what
tomorrow, but also what the very next
moment will bring. Does that come from
liberties that you allow yourself on set? Do
you stick closely to the script or do you look
for happy accidents?
M y film s a re n 't c ut o ut to b e re he a rse d b e fo re

w e s h o o t s im p ly b e c a u s e th e tru th o f e ve ry
s c e ne re lie s he a vily o n the se tting , its lig h ting ,
its a tm o s p he re , a nd ho w tha t in flue n c e s th e
a c to rs . T he s c rip t, s tru c tu re a nd d ia lo g ue a re
ve ry im p o rta n t b u t w ha t is a t s ta ke o n se t is
b rin g in g it to li fe , a n d th a t c o m e s fro m a n
in te ra c tio n b e tw e e n c a s t a nd d ire c to r tha t c a n
o n ly o c c ur a t tha t p re c is e m o m e n t. It m a y ta ke
so m e tim e o r s lo t sw iftly in to p la c e , it m a y b e
ho w yo u p ic ture d it o r ta ke yo u in a c o mp le te ly
d iffe re n t d ire c tio n --the re a re no rule s , e xc e p t to
m a in ta in a s ta te o f o p e nne s s , to ta l a c u ity.

/You are a young filmmaker but you brush
off the issue of age by looking at stages of
life that you have not physically experienced.

You explore an under-exploited theme in
movies, which could be the world of ideas.
N a tha lie 's d e s tiny, he r s tre ng th in e nd uring

the b re a kup , is ind is s o c ia b le fro m he r re la tio n
sh ip to id e a s , te a c h ing a nd tra nsm iss io n. I c o uld
n o t a p p ro a c h th a t in a n a ne c d o ta l m a nne r.
M o re o ve r, w ha t re in fo rc e d m y d e s ire to film a
p h ilo so p hy te a c he r w ho is p o s s e s se d b y he r
jo b is the c ine m a 's la c k o f lib e rty in te rm s o f
th e re p re s e n ta tio n o f in te lle c tua ls a n d o f th e
se e sa w e la b o ra tio n o f id e a s . T h e re a re fe w
film s w he re yo u kno w w h ic h n e w sp a p e rs the
c ha ra c te rs re a d , w h ic h id e a s the y a re a tta c he d
to a nd w h ic h p o litic a l is s ue s a g ita te th e m . I
a lw a y s try to e s ta b lis h m y c ha ra c te rs in th e
re a l w o rld , b ut Things To Come w a s a c ha n c e
fo r m e to e m b ra c e fu lly th is re la tio n s h ip to
b o o ks a nd id e a s . T ha t c a nno t b e re d uc e d to

a d e s c rip tio n o f a so c ia l e nv iro nm e n t. It a ls o
invo lve s a fo rm o f p re c is io n tha t m a y b e se e n
no t o n ly a s d o c um e n ta ry b u t a ls o p o e tic a l. I
a m to u c h e d w h e n I h e a r th e n a m e s o f th e
p la c e s the c ha ra c te rs p a s s th ro ug h . Like w is e ,
the na m e s o f m a g a z ine s the y re a d o r b a nd s
the y lis te n to . Pa tric k M o d ia no 's o b se s s io n w ith
na m e s , p la c e s a nd d a te s , a s fixe d p o in ts tha t
o ne c a n c ling to , is a n a sp e c t o f h is in sp ira tio n
w ith w h ic h I ha ve a lw a ys id e n tifie d . It's linke d
to o ur ne e d fo r m em o ry, the fra g ility o f life a nd
the d e s ire to b e a r its m a rks .

/Where does Nathalie come from?How did
she take shape in your imagination?
Pa rtly, she c o m e s fro m the c o up le m y p a re n ts

fo rm e d , the ir in te lle c tua l b o nd a nd m y mo the r's
e n e rg y. A fte rw a rd s , th e re is th e b ru ta lity o f
s e p a ra tio n a nd the d iffic u lty fo r m a ny w o m e n
o ve r a c e rta in a g e to e s c a p e a fo rm o f so litud e ,
w hic h I, like e ve ryb o d y e lse , ha ve ha d o c c a sio n
to o b se rve . B ut I w ro te the m o vie w ith Is a b e lle
H up p e rt in m ind , s o N a tha lie e m e rg e d fro m
th e e n c o un te r b e tw e e n m y m e m o rie s a n d
o b se rva tio n s , a nd Isa b e lle . T he s c rip t o f T h ing s
To C o m e p ra c tic a lly w ro te its e lf d e s p ite th e
fe a rs I ha d a b o ut the the m e a nd its e ffe c t o n
m e . T he sub je c t m a tte r frig h te ne d m e b e c a use
o f a c e rta in d a rkne ss linke d to the fa c t o f b e ing
a w o ma n , b u t it ha d to b e . If I w a s g o ing to
g o th e re , I w a n te d to d o s o w ith o u t fe a r o r
se lf-c e n so rsh ip . F e a r, fo r e xa mp le , w o u ld ha ve
b e e n to in tro d uc e a ro m a n tic e n c o un te r to
ma ke it a ha p p ie r e nd ing . S e lf-c e nso rsh ip w o uld
ha ve b e e n to m a ke N a tha lie s o m e th ing o the r
tha n a p h ilo so p hy te a c he r. T he m o re I w o rke d
o n it, th e m o re I re a liz e d the link b e tw e e n p h i-
lo s o p hy te a c h in g a s I e xp e rie n c e d it th ro ug h
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c o u ld live in a p la c e d e vo id o f b o o ks a nd I
ha ve a lw a ys p a id p a rtic u la r a tte n tio n to w ha t's
o n the b o o kshe lve s in my mo vie s . It's no t s im p ly
a b o ut sho w ing tha t the c ha ra c te rs a re e d uc a te d
b ut a ls o a b o ut ta king p le a sure fro m the c ho ic e
o f b o o ks a nd p ub lis he rs . A ro w o f firs t e d itio n s
o r a ro w o f p a p e rb a c ks , a b ro w n ro w o r a
m u ltic o lo re d ro w d o n 't s a y th e s a m e th in g .
W he n w ha t's o n the b o o kshe lve s is p ho ny, it
jum p s rig h t o u t a t m e . W h a t's m o re , in m y
fi lm s , p e o p le d o re a d a n d th e y d o g o th e
m o vie s . T he y d o e ng a g e w ith w o rks tha t m a ke
the m w ha t the y a re . A s is true o f m o s t p e o p le
in re a l life . C o n tra ry to p re c o n c e ive d id e a s , I
th in k th a t p e o p le a c c o rd a g re a te r p la c e in
th e ir live s to a rt th a n th e ir s o c ia l "p e e rs " in
mo vie s. To w a rd the e nd , in the Ve rc o rs , N a tha lie
re a d ing V la d im ir Ja nké lé vitc h 's La mort (Death)
is a n ima g e d ra w n fro m a memo ry. S ho rtly a fte r
m y p a re n ts s e p a ra te d , I re m e mb e r m y mo the r

m y p a re n ts a nd w ha t c in e m a m e a n s to m e .
T h a t w h ic h w a s p a s s e d o n to m e a nd tha t I
re p ro d uc e d in m y o w n w a y is th e q ue s t fo r
m e a n in g . C o n s ta n t q ue s tio n ing . It is a ls o a n
o b se s s io n w ith c la rity a nd p re o c c up a tio n w ith
inte g rity. D e e p d o w n, fo r me , a rt a nd p hilo so p hy
a re tw o p o s s ib le ro ute s to a s ing le th ing , a nd
tha t is o ur link w ith the inv is ib le . T he s tre ng th
a nd c o u ra g e th a t o u r q ue s tio n in g , h o w e ve r
s c a ry, b ring s us a re a t the c rux o f the m o vie .

/ In films, characters are often defined by
their social background. Here, it's as if they
are defined by what's on their bookshelves.
Nathalie and her husband have a near-bio-
logical relationship with the books they own,
as if those books were the backbone of their
existence.
In the a p a rtm e n t w he re I g re w up , the g re a t

luxury w a s the b o o k c o lle c tio n . I d o n 't th ink I
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re a d in g th a t s a m e b o o k, w ith a d e d ic a tio n
fro m he r o ld un ive rs ity p ro fe s s o r, w ho m she
a d o re d . It m a d e m e la ug h tha t she sho u ld b e
e ng ro s s e d in D e a th a t tha t p a rtic u la r m o m e n t,
a nd o b livio us to the hug e s ig n ific a tio n . A t the
sa m e tim e , it s ho o k m e up . T ha t c o u ld b e the
s ta rting p o in t o f Things To Come. T he re is o fte n
a n ima g e tha t sum s e ve ryth ing up . In th is c a se ,
o f c o urse , it e xp re s se s the d ia lo g ue b e tw e e n
N a tha lie 's life a nd he r jo b . T he sa m e d ia lo g ue
I e ng a g e in , b e tw e e n life a nd c ine m a .

/Isabelle Huppert is in any number of films,
yet she succeeds once more in surprising us,
as the ultimate incarnation of a character--
the way she moves, occupies the space,
talks, sunbathes, thinks...
B e yo nd the fa c t tha t I ra te he r a s the g re a te s t

F re n c h a c tre s s , I c o u ld n 't im a g ine a nyo ne e ls e
p la y ing the p a rt. B e s id e s the w e ll-kno w n fa c e ts
o f he r ta le n t (fine s s e , e ne rg y, hum o r, the h in t
o f fe ro c ity, e tc ), I a ls o ha d in m ind the Is a b e lle
H up p e rt tha t I ha d m e t a w a y fro m the m o vie s ,
w ho c a nno t b e summed up b y the c ha ra c te rs w e
a re use d to se e ing he r p la y. T he re w a s so m e -
th ing e lse tha t c a ug h t m y a tte n tio n , a p a rtic u la r
fra g ility a nd so rt o f tra nq u ility in to ta l c o n tra s t
to the to ug h c o o kie s she o fte n p la ys . I w a s ke e n
to b ring tha t o ut a nd ta ke he r to w a rd so m e th ing
m o re g e n tle , te nd e r o r e ve n inno c e n t.

/ There is something absolutely spot-on
about the choice of actors, whether part of
the family--husband, mother, children--or in
the school or student environment. How do
you manage to achieve such authenticity?
Like m a ny filmm a ke rs , I th in k tha t g e tting the

c ho ic e o f a c to rs rig h t is 9 5 % o f the jo b d o ne .

It's a ll a b o u t ho w yo u lo o k a t e a c h ind iv id ua l
a nd o ve ra ll v is io n . T he n , th e trus t yo u p u t in
a c to rs is im p o rta n t a nd c a n c a rry the m , e sp e -
c ia lly n o n -p ro fe s s io n a ls . O n s e t, if I h a ve a
m e tho d , I'd ha ve tro ub le d e fin ing it. It's b o th
in tu itive a n d ve ry g ro un d e d . C o n ve rs a tio n s
d e a l w ith b lo c kin g , p a c in g a nd tin y d e ta ils
th a t s a y so m uc h . I ra re ly to uc h o n in -d e p th
is s ue s . I te nd to th ink tha t the le s s yo u d is c us s
tho se th ing s w ith a c to rs , the ha p p ie r the y a re .
T he re 's no th ing w o rse tha n lo a d ing a n a c to r
up w ith a ll yo ur p syc ho lo g ic a l c o n s id e ra tio n s .
I'm ske p tic a l a b o ut a b s tra c t in te n tio ns a s a w a y
o f find ing a c ha ra c te r. I b e lie ve in the tru th o f
s c e ne s ta c kle d he a d -o n , in the no w .

/ Besides your hometown, Paris, you film
nature a lot: the sea, Brittany beaches, moun-
tains, snow. Nature plays an important role
in the film and in Nathalie's inner journey.
Ye s , like in a ll m y film s . S w itc h in g fro m c ity

to c o un trys id e , fro m o ne se a so n to a no the r, is
a c o nsta n t I c a nno t e s c a p e . I im a g ine it's linke d
to the p a s s ing o f tim e , a nd to a fa irly im p re s -
s io n is tic w a y o f m a kin g m o v ie s . S im ila rly, I
a c c o rd c o n s id e ra b le im p o rta n c e to lo c a tio n s .
I a m d ra w n to p la c e s tha t ha ve c ha rm , so u l
a nd h is to ry. O the r d ire c to rs a c tive ly se e k o ut the
o p p o s ite a nd fe e l fre e r a nd m o re c o m fo rta b le
in ne u tra l o r s a n itiz e d e nviro nm e n ts . I ne e d to
se n se a flux, a vib e , la ye rs o f life , s o tha t I fe e l
a c o n n e c tio n a n d kn o w w h e re to p u t th e
c a m e ra . T ha t's w hy I c o u ld n 't s ho o t a film in
s tud io .

/As in all your movies, the music provides a
kind of framework for the film. The song at the
end is open to every kind of interpretation.
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Is it a way of saying that a film doesn't
necessarily end, but keeps going inside each
of us?
T he re is a n a m b iva le n c e tha t s te m s fro m m y

re la tio nsh ip to life , to w hic h I try to rema in fa ithful.
It juxta p o se s a p p a re n tly c o n tra d ic to ry fe e ling s
a nd m a ke s the m c o e xis t. In the fina l s ho t, the
p re va iling e m o tio n is o f im p o te n c e in the fa c e
o f tim e : th e s e n s e th a t a ll w e c a n d o is
e m b ra c e the fo rc e sw e e p ing us a lo ng --in th is
in s ta n c e , the a rriva l o f a ne w life tha t m us t b e
w e lc o m e d , a n a ll-c o n sum ing p re se n t. T ha t's a
fo rm o f luc id ity I a sp ire to , w h ile s im ulta ne o us ly
fin d in g it c rue l. W e 'd like N a th a lie to m e e t
so m e o ne a nd fa ll in lo ve b u t the film d o e sn 't
s ho w tha t. It's a c h ild tha t s he e nd s up ho ld ing

in h e r a rm s , a nd the so ng c a n b e he a rd a s a
lu lla b y. E ve n so , it's a lo ve so ng a nd it c o uld
b e a d d re s s e d to a m a n , the m a n N a tha lie is
w a iting fo r, w ho m a y ye t a p p e a r. It's a se n sua l
s o ng tha t s p e a ks to d e s ire a nd ho p e , w h ic h
a re a s irre p re s s ib le a s tim e is in vin c ib le . T ho se
tw o fo rc e s a re b a ttling it o ut, a nd tha t s trug g le
m a y b e w he re th e c u rio u s b a la n c e lie s th a t
a llo w s us to fe e l a live . ■

Interview by Laure Adler
Paris, January 201 6
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CIREP, CNC, HESSEN FILM FUND • In te rna tio na l S a le s & F re n c h D is trib u tio n LES FILMS DU LOSANGE

N a tha lie ISABELLE HUPPERT • H e in z ANDRÉ MARCON • Fa b ie n ROMAN KOLINKA • Y ve tte EDITH
SCOB • C h lo é SARAH LE PICARD • Jo ha nn SOLAL FORTE • E s la ELISE LHOMEAU • H ug o LIONEL
DRAY • S im o n GRÉGOIRE MONTANA-HAROCHE • A n to n ia LINA BENZERTI
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ISABELLE HUPPERT

•THINGS TO COME b y M ia H a n se n -Lø ve

•VALLEY OF LOVE b y G uilla um e N ic lo ux

•LOUDER THAN BOMBS b y Jo a c h im Trie r

•IN ANOTHER COUNTRY b y H o ng S a ng -S o o

•AMOUR b y M ic ha e l H a ne ke

•WHITE MATERIAL b y C la ire D e n is

•COPACABANA b y M a rc F ito us s i

•GABRIELLE b y Pa tric e C hé re a u

•8 WOMEN b y F ra n ç o is O z o n

•THE PIANO TEACHER b y M ic ha e l H a ne ke

•THE SCHOOL OF FLESH b y B e no ît Ja c q uo t

•LA CÉRÉMONIE b y C la ud e C ha b ro l

•THE SÉPARATION b y C h ris tia n V in c e n t

•MADAME BOVARY b y C la ud e C ha b ro l

•A STORY OF WOMEN b y C la ud e C ha b ro l

•COUP DE TORCHON b y B e rtra nd Ta ve rn ie r

•LOULOU b y M a uric e P ia la t

•HEAVEN'S GATE b y M ic ha e l C im ino

•VIOLETTE NOZIERE b y C la ud e C ha b ro l

•THE LACEMAKER b y C la ud e G o re tta

ROMAN KOLINKA

•THINGS TO COME b y M ia H a n se n -Lø ve

•EDEN b y M ia H a n se n -Lø ve

•JULIETTE b y Pie rre G o d e a u

•SOMETHING IN THE AIR b y O liv ie r A s sa ya s

•A CHILD OF YOURS b y Ja c q ue s D o illo n

EDITH SCOB

•THINGS TO COME b y M ia H a n se n -Lø ve

•HOLY MOTORS b y Lé o s C a ra x

•SUMMER HOURS b y O liv ie r A s sa ya s

•HEARTBEAT DETECTOR b y N ic o la s K lo tz

•OF WOMAN AND MAGIC b y C la ud e M ille r

•THE COMEDY OF INNOCENCE b y Ra o ul Ru iz

•FIDELITY b y A nd rz e j Z u la w ski

•TIME REGAINED b y Ra o ul Ru iz

•DOWN TO EARTH b y Pe d ro C o s ta

•THE ACROBAT b y Je a n -D a n ie l Po lle t

•THE OLD MAID b y Je a n -P ie rre B la n c

•THE MILKY WAY b y Luis B uñue l

•JUDEX b y G e o rg e s F ra n ju

•THERESE b y G e o rg e s F ra n ju

•THE BURNING COURT b y Ju lie n D uviv ie r

•EYES WITHOUT A FACE b y G e o rg e s F ra n ju

ANDRE MARCON

•THINGS TO COME b y M ia H a n se n -Lø ve

•MARGUERITE b y Xa vie r G ia nno li

•THREE HEARTS b y B e no ît Ja c q uo t

•GARE DU NORD b y C la ire S im o nd

•ME, MYSELF AND MUM b y G u illa um e G a llie nne

•SOMETHING IN THE AIR b y O liv ie r A s sa ya s

•RAPT b y Luc a s B e lva ux

•AROUND A SMALL MOUNTAIN b y Ja c q ue s Rive tte

•FATHER OF MY CHILDREN b y M ia H a n se n -Lø ve

•GHOST RIVER b y O liv ie r D a ha n

•THE PORNOGRAPHER b y B e rtra nd B o ne llo

•LATE AUGUST, EARLY SEPTEMBER b y O livie r A ssa ya s

•JOAN THE MAID 1: THE BATTLES / JOAN THE
MAID 2: THE PRISONS b y Ja c q ue s Rive tte

•A FLAME IN MY HEART b y A la in Ta nne r

•LE VOYAGE EN DOUCE b y M ic h e l D e v ille

•SOLEMN COMMUNION b y Re n é F é re t

FILMOGRAPHY (selected)



THINGS TO COME
Berlinale 2016 - Official Competition

EDEN
Toronto International Film Festival 2014 • San Sebastian International Film Festival – Official Competition
2014 •New York Film Festival 2014 •AFI Los Angeles Film Festival 2014 • London Film Festival 2014

GOODBYE FIRST LOVE
Locarno International Film Festival 2011 – Special Mention • Toronto International Film Festival 2011
• New York Film Festival 20 11 • Telluride Film Festival 2011

FATHER OF MY CHILDREN
Cannes Film Festival 2009 – Special Jury Prize of Un Certain Regard • Toronto International Film
Festival 2009 • Zurich Film Festival 2009 – International Competition • Lumières Award 2010 for
Best Screenplay

ALL IS FORGIVEN
Louis Delluc Prize 2007 for Best First Film • Cannes Film Festival 2007 - The Directors’ Fortnight •
César 2007 – Nomination for Best First Feature Film • Gijon International Film Festival 2007 - Best
Actress Award for Marie-Christine Friedrich

MIA HANSEN-LØVE
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