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I w
ould like to be able to draw

 parallels betw
een Loveless and 

Ingm
ar Bergm

an’s Scenes from
 a M

arriage, transplanted to 
a different era and acted out by different characters: urbanites 
devoid of any real self-aw

areness or doubt, an average m
iddle-

class couple today.

Sick of each other after m
any years of m

arriage, a m
an and 

a w
om

an are going through a divorce. It’s an unrem
arkable 

situation…
 O

nly, both have new
 projects. They w

ant to turn the 
page, begin a new

 chapter of their lives, w
ith new

 partners and 
new

 em
otions that w

ill help them
 to feel com

plete and full of 
prom

ise. Past experience has disheartened them
 a bit, but they 

rem
ain confident in the future. All that rem

ains for them
 to do is 

to offl
oad the burden that stands between them

 and happiness: 
their son, Alyosha, a stranger to both of them

, who becom
es a 

ragdoll that each throw
s vindictively into the other’s face.

“I’ll change; I w
on’t repeat the m

istakes that led m
e to this 

disillusionm
ent; I w

ill begin anew.” These are the thoughts of 
people who blam

e others for their fiascos. In the end, the only 
thing you can really change is yourself. O

nly then w
ill the w

orld 
around you glow

 once m
ore; perhaps only a terrible loss can allow

 
this to happen. 

O
ur post-m

odern era is a post-industrial society inundated by a 
constant flow of inform

ation received by individuals with very little 
interest in other people as anything else than a m

eans to an end. 
These days, it’s every m

an for him
self. The only w

ay out of this 
indifference is to devote oneself to others, even perfect strangers - 
like the volunteer search coordinator w

ho com
bs the tow

n looking 
for this vanished child, w

ith no prom
ise of rew

ard, as if it w
as his 

life’s true purpose. This basic task im
bues his every action w

ith 
m

eaning. It is the only m
eans of fighting dehum

anization and the 
w

orld’s disarray.
- A

nd
rey ZV

YA
G

IN
TSEV
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Born in Novosibirsk. In 1990, Zvyagintsev graduated from
 the 

acting program
 at the Russian University of Theater Arts (GITIS), 

under the tutelage of Evgeny Lazarev. He went on to take part 
in independent theater productions and had a few

 bit parts in 
TV show

s and m
ovies. In 2000, he m

ade his debut as a director.  
In 2003, Zvyagintsev shot his first feature film

, The R
eturn, w

hich 
becam

e one of the the cinem
a sensations of the year. A debut not 

only for the director but for the m
ajority of the crew

 as w
ell, it w

as 
accepted for the m

ain com
petition at the Venice Film

 Festival, and 
won the top prize, the 

Lion. It also garnered the aw
ard for 

Best Debut, with the com
m

endation: “a sublim
e film

 about love, 
loss and com

ing of age.” 

H
is second film

,
,w

as presented at the 60th 
Cannes Film

 Festival, w
here the lead, Konstantin Lavronenko, 

becam
e the first Russian actor ever to receive the festival’s award 

for Best Actor.

The international prem
iere of 

 third film
, 

, 
 

place in 2011 at the 64th Cannes Film
 Festival, w

here it w
as 

awarded the Special Jury Prize in the Un Certain Regard 
com

petition program
.

His m
ost recent film

, Leviathan, screened in Offi
cial Com

petition 
at the 67th Cannes Film

 Festival and w
on the aw

ard
for Best Screenplay. Leviathan also becam

e the first Russian film
 

since 1969 to win a Golden Globe award and was nom
inated

for the Best Foreign Film
 Academ

y Award
®.



F
IL

M
O

G
R
A
P
H
Y

L
O
V
E
L
E
S
S

2017

L
E
V
IA

T
H
A
N

2014

E
L
E
N
A

2011

T
H
E
 B

A
N
IS

H
M
E
N
T

 
2007

T
H
E
 R

E
T
U
R
N

 
2003



D
irected

 b
y

Screenp
la

y
D

P 
Prod

uction D
esig

ner 
C

ostum
e D

esig
ner

M
a

ke-up
Sound
Ed

itor
O

rig
ina

l M
usic

Prod
uction  

Prod
uced

 b
y

C
op

rod
uced

 b
y

Executive Prod
ucers

Line Prod
ucer

Interna
tiona

l Sa
les  

French D
istrib

ution

A
n

d
r
e
y
 Z

v
y
a
g

in
ts

e
v

O
le

g
 N

e
g

in
, A

n
d

r
e
y
 Z

v
y
a
g

in
ts

e
v

M
ik

h
a
il K

r
ic

h
m

a
n

A
n

d
r
e
y
 P

o
n

k
r
a
to

v

A
n

n
a
 B

a
r
tu

li

G
a
ly

a
 P

o
n

o
m

a
r
e
v
a

A
n

d
r
e
y
 D

e
r
g

a
c
h

e
v

A
n

n
a
 M

a
s
s

E
v
g

e
n

i G
a
lp

e
r
in

N
o

n
-S

to
p

 P
r
o

d
u

c
tio

n
s
 (R

u
s
s
ia

)

W
h

y
 N

o
t P

r
o

d
u

c
tio

n
s
 (F

r
a
n

c
e
)

A
r
te

 F
r
a
n

c
e
 C

in
é
m

a
 (F

r
a
n

c
e
) 

W
e
s
td

e
u

ts
c
h

e
r
 R

u
n

d
fu

n
k
 (G

e
r
m

a
n

y
)

L
e
s
 F

ilm
s
 d

u
 F

le
u

v
e
 (B

e
lg

iu
m

)

F
e
tis

o
ff Illu

s
io

n
 (R

u
s
s
ia

) 

S
e
n

a
to

r
 F

ilm
 P

r
o

d
u

k
tio

n
 (G

e
r
m

a
n

y
)

A
le

x
a
n

d
r
e
 R

o
d

n
y
a
n

s
k
y
, S

e
r
g

u
e
y
 M

e
lk

u
m

o
v

G
le

b
 F

e
tis

o
v

V
in

c
e
n

t M
a
r
a
v
a
l, P

a
s
c
a
l C

a
u

c
h

e
te

u
x
,  

G
r
é
g

o
ir

e
 S

o
r
la

t

E
k
a
te

r
in

a
 M

a
r
a
k
u

lin
a

W
ild

 B
u

n
c
h

  

P
y
r
a
m

id
e
 D

is
tr

ib
u

tio
n

C
R
E
W

M
a
r
y
a
n

a
 S

p
iv

a
k

A
le

x
e
y
 R

o
z
in

M
a
tv

e
y
 N

o
v
ik

o
v

M
a
r
in

a
 V

a
s
ily

e
v
a

A
n

d
r
is

 K
e
is

h
s

A
le

x
e
y
 F

a
te

e
v

Zhenya
Boris
A

lyosha
M

a
sha

A
nton

The C
oord

ina
tor

C
A
S
T




