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1. Synopsis

El Presidente is geregisseerd door de Cannes 2015 Critics Week winnaar Santiago Mitre. Deze suspensevolle thriller was geselecteerd voor het Un Certain Regard programma van Cannes.

Hernán Blanco, de president van Argentinië, staat voor een belangrijke beslissing. Hij komt samen met politieke leiders voor een conferentie in het Chileense La Cordillera. De beslissingen die hij moet nemen, zijn niet alleen van belang voor zijn politieke carrière, maar een gecompliceerde situatie met zijn dochter is bepalend voor de rest van zijn leven.
2. Interview Director Santiago Mitre

How did this project come into being? 

My last two films were about politics: El estudiante (The Student) was the story of a political learning process, and Paulina evoked the political commitment of a young woman whose life was shattered by an even of extreme violence. Now, I was keen to go further with La cordillera (The Summit), and outline the portrait of an important political figure, of a man engaged in politics as his trade. I wanted to contrast his public life with his private life, showing the human being that lies behind the politician. 

As well as that, my father worked for a long time in international organizations and, in fact, attended these summits of presidents several times. This is where I got the idea of situating this story at one of these meetings somewhere in Latin America. But I did not want to make a political thriller. Mariano Llinás, the co-writer , and I chose to take the story towards a certain strangeness, place it in a setting that is close to fantasy and at the same time set in reality. 

Hernán Blanco is a very upright man who will gradually reveal his dark side … 

He is a man who accepts his normality, and stresses it to the extreme of turning it into a marketing argument during his election campaign. In fact, this is a trait shared by many politicians who like to boast about being “ordinary men”, to seem closer to the people. But giving such importance to normality can end up being considered something abnormal. A man who reaches this level of responsibility absolutely must place limits, as his personal life and even his family can be used against him. 

When his daughter turns up at the summit, this president knows that he must help her, as a father, but he is not ignorant of the danger that her instability represents for the politician he has become. The façade of normality he and his team have taken such pains to build up, starts to fall apart. He can no longer go on pretending that nothing is wrong. 

The main character’s surname, Blanco (White in Spanish), summarizes this paradox between the man and the president…

It wasn’t about making his surname a metaphor or a symbol, but it is true that it does carry special resonance as the film progresses. It comes to signal the ambiguity of a character who initially seemed impenetrable, or even unfathomable. Blanco never says what he really thinks, but his actions keep giving him away.

It was also fun to imagine what the campaign and slogans of a politician whose name was Blanco could have been, although we barely use them in the film. The surname helped us to calibrate and build the character better.

Why did you choose a newly elected president, as the lead character, rather than an established politician? 
The film starts when he has already been in the job for six months. It is indeed the first international summit he takes part in, and this is precisely what interested the co-writer and me. Hernán Blanco arrives in Santiago in Chile with his appearance of such an “ordinary” man, his adversaries and the press see him as someone weak, but as the negotiations progress he will gradually acquire strength and self-assurance.

His evolution during the summit is in some way a story of learning about his presidential role. He has to make decisions with huge consequences for himself and for his country. 

The personal evolution of Hernán Blanco seems to influence the film itself …

Yes, that is true. The film starts with a tone close to “realism”: we enter the presidential residence through the back door, we walk along the maze of corridors, we meet his team and, finally, the president himself. We accompany him to Santiago in Chile, we discover with him the hotel where the summit is taking place, we meet the other presidents and, up to this point, the film continues to be very realistic. 

The tone starts to change when Blanco’s daughter appears. Her states of mind contaminate the film, which becomes stranger. The visits of the strange psychiatrist contribute to highlighting this voluntary mismatch with reality. We are in the presence almost of a mental construct which takes us back to the characters themselves. Suddenly, when we go back to the centre of the political negotiations, the strange and the real are overlaid. The arrival of the US advisor is, in this sense, very revealing of the atmosphere that from then on pervades the film: the encounter between him and Blanco is loaded with ambiguity; both of them react in a strange way. 

La cordillera is not just a film about a politician, it is also a genuinely political film, through which you imagine the creation of a structure comparable to OPEC (Organization of Petrol Exporting Countries), but in Latin America. Why?

Yes, this organization is invented in the film. But there is the precedent of similar projects in the region. It is not about extreme right-wing nationalism, like in Europe. It is above all a wish to protect a region, its economy and its inhabitants against the major world powers.

Brazil is portrayed as the leader of Latin America …

Brazil is the most powerful country in Latin America, both in financial and human terms. So the Brazilian President had to be the leader of the project. His relevance forces the others to take a stance in favour of or against it. He is a very upright man, so sure of himself that he can even seem unsympathetic. The Mexican President is the other strong man in the summit, as Mexico is a necessary intermediary at regional level. He is the one who may have the last word in the debates, placing Hernán Blanco either on his side or against him: he is more personable than his Brazilian counterpart, but also more manipulating.

Did you write the role of Hernán Blanco for Ricardo Darín?

Yes. I would never have made La cordillera (The Summit) without him. I was in Paris working on the sound editing for Paulina when we spoke for the first time. Ricardo was enthusiastic about the idea, and I started to write the screenplay. Ricardo is an amazing actor, with huge generosity, and he was very important to the whole film-making process.  As well as that, there is something almost iconic about him; to Argentinians he embodies the ideal president. It was fun to work with this idea too.

How did you work together? 

I need to work on a par with the actors; together we take on the responsibility for telling the story of the film. It is not just about rehearsing the scenes, or re-writing, but also about spending time together, contrasting our opinions and thinking about the implications and significance of what we are going to do. Ricardo was close to the whole film-making process, from the time the idea came up until editing was complete. He was a great ally.

The actors who play the presidents taking part in the summit are all famous in their respective countries. Was it important for you to have so many well-known faces?

The choice was more artistic than commercial. It was above all a question of credibility. They had to be actors with their own standing, shall we say, you had to be able to see them immediately in that role. I am privileged and proud to have these actors in this film. 

Why did you choose Christian Slater for the role of the US advisor?

I liked very much how Christian Slater acted in the TV series “Mr. Robot.” He has complex dialogues, and never misses the irony. I needed an actor who seemed cordial and at the same time Machiavellian. And who somehow conformed to the North American prototype: blond, clean-cut, pleasant. It was a pleasure to work with him.

The hotel where the summit takes place is itself another character in the film, with Kubrickian airs, that accentuates the strangeness of the film …

The hotel does not really exist, it is the result of a mixture of several hotels. The exteriors, it is true, were filmed at single location at an altitude of 3,600 metres in Chile. But the interiors are of different hotels in Chile and Argentina. The idea was to create an atmosphere that suggested strangeness: a remote location in the mountains of Santiago, in the Andes mountain range. And also the roads leading to the hotel had to have bends and switchbacks, just like the characters. This winding nature contributes to giving the film the appearance of a mental construct. 

You were also able to have access to the Casa Rosada, the official residence of the President of Argentina and the seat of the Government of Buenos Aires…

Yes, and it was no easy task to get permission, but it was essential that we were able to film at the places where the action takes place. Hernán Blanco’s office is the real presidential office. We were in the Casa Rosada for a whole night and a whole Sunday. We were also able to film on the real presidential plane.

The general aesthetics of the film reflect Blanco’s evolution. How did you work with Javier Juliá, the director of photography? 

We had a guideline for the whole film, in terms of substance and form: starting from a “realistic” style, to move progressively towards a fiction where reality becomes distorted. In terms of light, we had to start off with something very soft and move towards more contrast and darkness as the story advanced.

The first 30 minutes were shot with lots of handheld camera and a very natural look in the lighting, as an immersion in the president’s day-to-day life. Then the camera movements get wider, travelling shots lead us to the characters. The central lighting ends up accentuating this mismatch with reality.

You have applied the same criteria to the music …

That is true. We worked in the same way with Alberto Iglesias: in the beginning, minimalist music, which is progressively transformed and becomes almost operatic at the end. It is a fundamental element to accompany the evolution of the film and of the lead character. Alberto suggested a waltz with chords that highlight the underlying irony in the film for the ending.

3. Biography director Santiago Mitre
Santiago Mitre was born in Buenos Aires in 1980. After studying film, he started his career in 2004, when he co-wrote and co-directed EL AMOR – PRIMERA PARTE with Alejandro Fadel, Martín Mauregui and Juan Schnitman. The film was shown at numerous festivals around the world including the International Film Critics’ Week in Venice and BAFICI in Buenos Aires.

Santiago Mitre then became Pablo Trapero’s co-writer, with whom he wrote LEONERA (LION’S DEN) which would be presented in competition at the Cannes Film Festival in 2008, then CARANCHO in 2010 and ELEFANTE BLANCO (WHITE ELEPHANT) in 2012, which both competed in the Un Certain Regard section. He has collaborated with other film-makers such as Adrián Caetano and Walter Salles.

In 2011, he founded La Unión de los Ríos production company. Through it he co-produced EL ESTUDIANTE (THE STUDENT), his first full-length feature film as writer and director. The film received awards at several international festivals: Special Jury Prize at Locarno, Best Film at Gijón and Cartagena and Best Photography at the BAFICI.

In 2015, he made PAULINA which was selected at Cannes Critics’ Week where it won the Grand Prix and the International Critics’ (FIPRESCI) prize. The film was also presented at the Film Festivals of San Sebastián, Turin, Havana, Biarritz, Bordeaux and Beijing, winning many awards. It received 10 nominations for the Premio Sur awards, the Argentine equivalent of the Oscars, where Dolores Fonzi won the award for Best Actress. 
THE SUMMIT (LA CORDILLERA), his third feature film, has been selected for the Un Certain Regard section of the 2017 Cannes Film Festival.
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	2017
	LA CORDILLERA (THE SUMMIT) 

	
	Cannes Film Festival (2017) – Un Certain Regard

	2015
	PAULINA

	
	Cannes Film Festival (2015) – Grand prix of the Critic’s Week and FIPRESCI award

	
	San Sebastián Film Festival (2015) – Prix Horizons

	2013
	LOS POSIBLES (short film)

	2011
	EL ESTUDIANTE (THE STUDENT)

	
	Locarno Film Festival (2011) – Special Jury Prize and et Cinéaste du Présent Award

	
	Gijón Film Festival (2011) – Best Film

	
	Cartagena Film Festival (2011) – Best Film

	
	BAFICI (2011) – Best Photography Award 

	2005
	EL AMOR – PRIMERA PARTE, co-directed with Alejandro Fadel, Martin Mauregui and Juan Schnitman

	
	Venice Film Festival – International Critic’s Week (2005)

	2002
	EL ESCONDITE (short film)


	
	Writer

	2017
	LA CORDILLERA (THE SUMMIT), by Santiago Mitre

	
	Cannes Film Festival (2017) – Un Certain Regard

	2015
	PAULINA, by Santiago Mitre

	
	Cannes Film Festival (2015) – Grand prix of the Critic’s Week and FIPRESCI award

	
	San Sebastián Film Festival (2015) – Prix Horizons

	2012
	7 DIAS EN LA HABANA (7 DAYS IN HAVANA) / Segment JAM SESSION, by Pablo Trapero

	
	Cannes Film Festival (2012) – Un Certain Regard

	
	ELEFANTE BLANCO (WHITE ELEPHANT), by Pablo Trapero

	
	Cannes Film Festival (2012) – Un Certain Regard

	2011
	LA VIDA NUEVA, by Santiago Palavecino

	
	EL ESTUDIANTE (THE STUDENT), de Santiago Mitre

	
	Locarno Film Festival (2011) – Special Jury Prize and et Cinéaste du Présent Award

	
	Gijón Film Festival (2011) – Best Film

	
	Cartagena Film Festival (2011) – Best Film

	2010
	NOMADE, by Pablo Trapero

	
	CARANCHO, by Pablo Trapero

	
	Cannes Film Festival (2010) – Un Certain Regard

	2008
	LEONERA (LION’S DEN), by Pablo Trapero

	
	Cannes Film Festival (2008) – Official Competition

	2005
	EL AMOR-PRIMERA PARTE, by Santiago Mitre, Alejandro Fadel, Martin Mauregui and Juan Schnitman

	2002
	EL ESCONDITE, by Santiago Mitre (short film)


4. Interview Ricardo Darín

Santiago Mitre wrote the role of Hernán Blanco for you. How did you react when he proposed that you play the President of Argentina?

At first I thought it was fun. The first thing that happened wasn’t that I read the script but that Santiago told me the story. I thought it was very interesting to get the chance to talk about the inside story of power, inside a person at the highest level of power having to deal with the surrounding political context and, at the same time, having to deal with a personal crisis in his family. I thought it was very interesting from this point of view because it let us slide our way into the universe we never discover of people in power. We rarely have access to this personal and intimate space and this merging of the political and personal aspects seemed very attractive to me.

How did you prepare for this role?

The first proposition we set ourselves was to try not to have the character be too like any real person, to make him purely and exclusively fictional, knowing that the audience, depending on where the film is shown, would be at liberty to make free associations beyond our control. We were always clear that it is a fictional story, in a context of a Summit of Latin American Presidents trying to establish a Southern oil alliance in Latin America and we tried to make sure the character worked in this context; almost more concerned about his personal situation than the political context in which he is immersed. We wanted to see what happened with this role in these circumstances. In this regard, Mitre was always very clear about what kind of character he wanted and we built it up gradually between the two of us.

How would you define Hernán Blanco?

Hernán Blanco might seem like many current leaders in developed or developing countries who intend to have a progressive and open outlook; they are also concerned about the repercussions of their actions in the media and the people but they are also tempted by different situations that present themselves where, although in principle they already have a stance, we do not always know what direction they are going to take. As the story progresses, Blanco’s character is under a great deal of pressure and it is interesting to see what decisions he makes.

Hernan Blanco wants to be an ordinary man. Do you think that a president can really be a normal person?

I think so. It is possible. The fact that Hernán Blanco wants to be an ordinary man or that he has based part of  his political campaigns on that does not necessarily mean that right now he is one. As soon as a leader starts to take on more responsibility and his actions affect millions of people, I suppose that it becomes more difficulty to live life like a normal man. Beyond his intentions, there is a whole protocol that does not let him do that. In this case in particular, Hernán Blanco has boasted of being an ordinary man but we will have to find out in the film where he heads to in the future.

As the film progresses, Hernán Blanco turns out to be an ambiguous man. How do you explain his darker side?

Ambiguity, especially in people who are naturally ambiguous, starts to show itself clearly when they are under pressure. When a person is subject to a world where there is a lot of stress, that is when we discover what is really happening inside them. While he has everything under control he can tell us any story he likes.

Hernán Blanco is close to his family but couldn’t his daughter be a threat to him and his image as president?

Yes. In fact, my character has to battle with this stress throughout the story. A major part of “The Summit” is about precisely that. To what extent he is willing to bear the stress of having to deal with his daughter’s crisis while everything that is happening around him politically is going on. That is what we are going to discover in the film.

Does the film ultimately tell us about a man who gains awareness and understands that he will never be the same again?

Yes it does. I think that certain experiences Blanco has had and others he is forced to remember (the sequence where Marina Blanco undergoes hypnosis) probably make him realize that there are some places one can reach and never come back from. The story of this film shows us this process. We see that he is a man who only recently came to power, in his first year as leader of the country and, I believe, dedicated to building power. Not just to stay in power but to build it, to become entrenched in it.
For you, does Hernán Blanco have to betray his ideals in order to be the president that people expect?
I think that is the most controversial part of this story. There will be some who agree with decisions that Blanco makes and there will be some who condemn him and crucify him because of these same decisions. My opinion on what he should do is not important. What is important is what he does in this story. And I am one of those who defend spectators’ freedom to discern whether what the character did is good or bad.

Can you talk about your relationship with Santiago Mitre? What kind of director is he?

He is a young man, with very good manners, very polite who has a very interesting point of view. He has a great capacity to lead a working team with great kindness and with no false shows of authoritarianism. For me that is very important because over the months it takes to make a film, the disposition, mood and manner in which a director carries out all his actions is fundamental. I think Santiago is very talented and right now I can see that we are already friends; so maybe I lose some objectivity when giving my opinion about him.

5. Biography Ricardo Darín

 

Ricardo Darín was born in Buenos Aires in 1957. He landed his first roles on Argentine television at the age of 16 years. He then pursued a career in the theatre during the eighties. His growing success led him naturally to the cinema, where he became a major figure. NUEVE REINAS (NINE QUEENS) by Fabián Bielinsky brought him international acclaim in 2000.

He went on to appear in Juan José Campanella’s EL HIJO DE LA NOVIA (SON OF THE BRIDE) which was nominated for an Oscar as Best Foreign Language Film in 2002. In 2007, he took the leading male role in XXY by Lucía Puenzo which won the Critics’ Week Grand Prix at Cannes.

Two years later, he joined forces with Juan José Campanella again in EL SECRETO DE SUS OJOS (THE SECRET IN THEIR EYES). The film won the Oscar for the Best Foreign Language Film.

Ricardo Darín then worked with Pablo Trapero in CARANCHO in 2010 and ELEFANTE BLANCO (WHITE ELEPHANT) in 2012. Two years later, he starred in RELATOS SALVAJES (WILD TALES) by Damián Szifron which was presented in competition at the Cannes Film Festival before being well-received by spectators all over the world.

Ricardo Darín has also been nominated twice for the Best Actor Goya – the Spanish equivalent of the Oscars – and finally won the award for his role in TRUMAN by Cesc Gay.

The Summit is his first collaboration  with Santiago Mitre.

Selected Filmography

	2017
	LA CORDILLERA (THE SUMMIT), by Santiago Mitre

	
	Cannes Film Festival (2017) – Un Certain Regard

	2015
	TRUMAN, by Cesc Gay

	
	San Sebastián Film Festival (2015) – Best Actor 

	
	Goya (2016) – Best Actor, Best Director, Best Film, Best Original Script, Best Supporting Actor.

	2014
	RELATOS SALVAJES (WILD TALES), by Damián Szifron

	
	Cannes Film Festival (2014) – Official Competition 

	
	Goya (2015) – Best Latam Film 

	
	San Sebastián Film Festival (2014) – Audience Award 

	
	BAFTA (2016) – Best Foreign Language Film 

	2013
	HIPÓTESIS, by Hernán Goldfrid

	
	Beaune Film Festival (2013) – Official Competition 

	2012   
	UNA PISTOLA EN CADA MANO (A GUN IN EACH HAND), by Cesc Gay

	
	Nantes Film Festival (2013) – Prix Jules Verne

	
	ELEFANTE BLANCO (WHITE ELEPHANT), by Pablo Trapero

	
	Cannes Film Festival (2012) – Un Certain Regard

	
	

	2011
	UN CUENTO CHINO (CHINESE TAKE-OUT), by Sebastián Borensztein

	
	Goya (2012) – Best Latam Film

	
	Rome Film Festival (2011) – Audience Award, Marco Aurelio Award

	2010 
	CARANCHO, by Pablo Trapero

	
	Cannes Film Festival (2010) – Un Certain Regard

	2009
	EL SECRETO DE SUS OJOS (THE SECRET IN THEIR EYES), by Juan José Campanella

	
	Oscar (2010) – Best Foreign Language Film

	
	Goya (2010) – Best Latam Film and Best New Actress

	2008
	AMOROSA SOLEDAD, by Martín Carranza, Victoria Galardi

	
	San Sebastián (2008) – Youth Award

	2007
	XXY, by Lucía Puenzo

	
	Cannes Film Festival (2007) – Grand Prix Critic’s Week

	
	Goya (2008) – Best Latam Film

	2005
	EL AURA (THE AURA), by Fabián Bielinsky

	
	Sundance (2006) – Official Selection

	
	San Sebastián – Official Selection 

	2002
	KAMCHATKA, by Marcelo Piñeiro

	2001
	EL HIJO DE LA NOVIA (SON OF THE BRIDE), by Juan José Campanella

	
	Alpe d’Huez (2001) – Audience Award

	
	LA FUGA, by Eduardo Mignona

	
	Goya (2002) – Best Latam Film

	
	San Sebastián (2001) – Official Selection

	2000
	NUEVE REINAS (NINE QUEENS), by Fabián Bielinsky


	
	Biarritz (2001) – Best Actor

	
	Cognac (2002) – Grand Prix and Audience Award

	1999
	EL MISMO AMOR, LA MISMA LLUVIA (SAME LOVE, SAME RAIN), by Juan José Campanella

	1998
	EL FARO (THE LIGHTHOUSE), by Eduardo Mignogna

	
	Goya (1999) – Best Latam Film 


6. Cast
	Hernán Blanco
	Ricardo Darín                         

	Marina Blanco
	Dolores Fonzi                         

	Luisa Cordero
	Érica Rivas                               

	Claudia Klein     
	Elena Anaya                            

	Sebastián Sastre
	Daniel Giménez Cacho          

	Desiderio García
	Alfredo Castro

	Castex
	Gerardo Romano                    

	Oliveira Prette
Paula Scherson

Dereck Mc Kinley
	Leonardo Franco
Paula García
Christian Slater



	
	


7. Crew
	Director
	Santiago Mitre

	Writers 
	Santiago Mitre and Mariano Llinás

	Music
	Alberto Iglesias

	Director of Photography
	Javier Juliá (ADF)

	Art Director
	Sebastián Orgambide, Micaela Saiegh

	Costume Design
	Sonia Grande

	Editing
	Nicolás Goldbart (SAE)

	Sound
	Santiago Fumagalli (ASA)         

	
	Federico Esquerro, Sébastien Ariaux

	Casting  Director
	Javier Braier, Mariana Mitre

	1èr Assistant Director
	Martín Bustos

	Make-up
	Marisa Amenta, Angela Garacija

	Hair
	Néstor Burgos

	Line Producer
	Mechi Tarelli



	Producers
	Hugo Sigman

	
	Fernando Bovaira

	
	Matías Mosteirin

	
	Didar Domehri

	
	Simón De Santiago

	
	Fernando Brom

	
	Agustina Llambi Campbell

	
	Leticia Cristi

	
	Axel Kuschevatzky

	Co-producers
	Alexandre Mallet-Guy

	
	Olivier Père, Rémi Burah

	Executive producers
	Micky Buyé

	
	Javier Braier

	A production by
	K&S Films, La Unión de los Rios, 

	
	Mod Producciones,  Maneki films

	A coproduction by
	Arte France Cinéma 

	
	Telefe

	
	Memento Films Production

	With the support of 
	ICAA, INCAA, World Cinema Support 

	
	CNC – French Institute                                                

	With the participation of 
	Arte France

	
	Movistar +

	In association with 
	Alejandro Weinstein

	
	IRSA

	International Sales
	Film Factory

	Distribution France
Distribution Latin-America & Spain
	Memento Films Distribution
Warner




Publiciteit


Manon de Weerd


manon@cinemien.nl


06 817 90 714





Marketing


Tessa Jansen


tessa@cinemien.nl


06 512 63 675





Distributie Benelux Cinemien ‘Chateau’





Gedempt Hamerkanaal 139


1021 KP Amsterdam


The Netherlands


020 5776010 


www.cinemien.nl














PAGE  
14

